Author Interview
with J.C. Michael
1. Please provide a brief introduction, including your name, the
genre(s) you write in, previous work and where you are based.
Hi, I write under the name J.C. Michael as I like to keep my writing separate from
my personal and professional life to some extent. The reason for that? Because I
write horror. Maybe not extreme horror, but I certainly tick the boxes of bad
language, violence, and general unpleasantness! There’s nothing “Young Adult”
or “Paranormal Romance” about what I write – it’s “proper” horror, horror born of
growing up in the 1980’s and 90’s reading James Herbert, Stephen King, and
Clive Barker and watching Freddy Kruger slice up kids in their dreams.
The first piece I wrote, back in 2007/8, was my novel, Discoredia, recently rereleased as Pandemonium. Since then I’ve had about 30 short stories published
by a variety of publishers, as well as a novella, You Only Get One Shot, which
was co-written with Kevin Kennedy. I like to think that my writing has a very
“British” feel to it, and a number of my stories are influenced by the area I was
born, raised, and still live in, on the edges of the North York Moors.

2. Which of your books / pieces of writing are you most proud of, and
why?
It would have to be Pandemonium. For a first attempt at creative writing (outside
of school work back in the day) I don’t think a 90,000-word novel is a bad end
result. Unfortunately, that also means that the story isn’t quite the story I would
write today, and despite all the tweaks it has undergone over the years, first with
Books of the Dead Press and now with KJK Publishing, I genuinely believe that
2018 me would write a better version than 2008 me. Having said that the new
release of Pandemonium also includes a bonus short story, Reasons To Kill, and
although that was also written a few years ago I still feel that it’s one of my best
pieces to date.

3. How long on average does it take you to write a book?
Too long! When I wrote Pandemonium my girlfriend of the time was studying for
her degree, so I had plenty of spare time and wrote it over about nine months. I
was making notes all the time, and jotting down passages and snippets of .

dialogue throughout the day as and when ideas came to me. I’d then write for a
few hours on an evening. Fast forward a decade and I’m in a different job with a
lot more responsibility, and have a seven-year-old son. Considering how all
encompassing I find writing a novel to be I simply can’t invest that much time and
effort into it, and by that, I mean the mental time, not just the actual time sat at a
keyboard. That’s why I’ve stuck with short stories, as with those I’ll spend a few
weeks thinking up ideas, and scribbling down notes, but can then have the whole
thing written over a weekend or three or four nights. That also works better for me
as I like to write in big chunks, I’m talking sessions that can last all afternoon,
evening, and into the small hours. I find that this keeps things consistent, and
keeps the flow of the story. I couldn’t write 500 words a day and do it that way,
and if I did I think it would either show, or result in a much longer editing process

4. What is the most difficult part of your artistic process?
I’ve led myself into that perfectly… editing. I hate it. I never read books twice. I
very rarely watch movies more than once. So, trying to go through something I
already know is something that I really find it hard to focus on.

5. What was your hardest scene to write?
I find it difficult to write things that you would call “spooky”. You know what I mean,
the kind of passage where you want the reader to want to jump at shadows or turn
on all the lights in the house after reading it. I envy people who can write that kind
of unnerving scene and don’t know how effective I’ve been at doing that. I’d like to
think I’ve managed it, but I’m less confident that I can nail such scenes than when
it comes to other elements, such as dialogue or intense action.

6. Do you read your book reviews? How do you deal with bad or good
ones?
Always, and wish I could get more feedback than I do at present. My son’s too
young to read what I write, and I don’t go into work and say “Hey guys, read this
sick shit I’ve just written,” so there are times where I’ve written a story, submitted it,
and virtually the only feedback I’ve had has been from the publisher and editor. I’d
love to know what more readers think, good or bad. It’s a vital part of evolving as a
writer and improving what I do, to know what people think of my work. Plus, that’s
the big payoff to me as a writer, knowing that somebody somewhere has seen the
value in what I’ve produced. Without that what’s the point? It certainly isn’t financial
reward and the time taken to write a story for a token $25 payment doesn’t stack up,
in fact I’d be better off, monetarily speaking, spending that spare time stacking
shelves in Asda.

7. What kind of research do you do, and how long do you spend
researching before beginning a book?
What’s research? I might do a bit, and I like to get things right, but I’m a believer
in “write what you know”. I also like to ground my writing in the real world, and in
that sense my research is everyday life. Take Pandemonium as an example; in
my youth I was a raver, so the setting reflects that. The book would probably sell
better if I’d set it at a rock concert, but I know nothing about such events so I
didn’t. That’s possibly naïve, but at least I’ve never had anyone read it and say I
don’t know what I’m talking about or that the setting seems inauthentic. It’s also
another time thing. Research takes time, and I’m the kind of person that would
get quite obsessive about details if I went down that route, so maybe in the future
I’ll pick something that demands I do some research, I’d love to write something
in a historical setting for example, but we’ll see.

8. What does literary success look like to you?
Money, recognition, and unlikely. I’d love to get a Stoker award, or even just a
nomination. I’d love to sell thousands of books. What’s more likely is that I’ll keep
plugging away as a hobby and if I get a few good reviews, or messages from
people saying they enjoyed my work, then that’s still a win.

9. How many unpublished and half-finished books do you have?
I’ve a folder full of scribbled notes and ideas but nothing that would class as halffinished, they’d be better classed as un-started. As for unpublished I’ve two or
three stories that were written for submission calls and then weren’t selected, but
I’ve been lucky. My success rate for submissions isn’t bad, and I tend to write for
calls rather than just write for the sake of it. I’ve also done well at placing those
stories that have been rejected with other publishers. There is a sequel to
Pandemonium that was briefly self-published through Lulu a long time ago, and
which now sits as a word document doing nothing. It’s flawed, and would need a
lot of work to polish it up before it could be resurrected, but maybe one day.

11. Do you want each book to stand on its own, or are you trying to
build a body of work with connections between each book?
My favourite author is Stephen King, and has been for probably 30 years, and one
of the things that makes him so special, to me, is the way things tie in with each
other. I always enjoyed spotting those little references that only somebody familiar
with another story would spot, and that’s why I look to do the same. It’s like a little
reward for those that read more of your work, to see something that the casual

reader wouldn’t.

13. What are common traps for aspiring writers?
I would say don’t be desperate to get published, the “for exposure” trap if you like.
There’s no exposure if an anthology doesn’t sell, it’s just a waste of your time and
effort, and possibly a waste of a good story that nobody will ever read. I’m sure
some “publishers” work on the premise that they can put any old crap out there
and then make a few quid on sales to the authors and authors’ friends and family,
and that genuine sales on the open market don’t matter. The absence of any
marketing is a dead giveaway, but it can be too late once you’ve handed over
your work and only realise how half-arsed the publisher is when you notice it’s on
sale without them even telling you, or asking for you to look at any edits. And
certainly don’t pay to have your work published. There are plenty of open calls,
and numerous good small presses, so if your work is good enough somebody will
pay you for it and publish it properly. Oh, and the other thing… don’t rush to selfpublish. Yeah, it’s easy to do. Yes, it’s easier than finding a publisher. But, it’s also
easy to do too early, and to do badly. I did that – no real editing, a cover made in
Paint – and it’s probably a good job I sold barely any copies as the product simply
wasn’t good enough at that point.

14. What’s the most difficult thing about writing characters from
the opposite sex?
Most difficult thing about writing women? Probably not understanding them! No,
I’m just kidding. It’s an interesting question but we’re all people and that’s how I
write all my characters. Sure, men and women are different, and I’d be hesitant to
write a female main character, but I’ve never found it particularly hard to write a
female character. I grew up with my mother, two grandmothers, and numerous
aunties around. I’ve worked with a lot of women, been married, and have nieces,
so I know enough to get by. It all comes back to write what you know. There’s a lot
of me in a lot of my characters – both who I am, and who I’d like to be – so that all
feeds into a male perspective, and if I write that it should come across as
authentic. I can write a female character, but if I tried to get in their head, would
that work? Maybe not, at least not if I tried to get too much into it. The perspective
of a father and a mother toward their child will no doubt be similar, but I’m sure I’d
do a better job of writing from the point of view of a father. Like I say, write what
you know – it’s why the central character in my most recent piece is a recently
divorced 40 something year old, and the characters in what I wrote a decade ago

were out and about having a good time at a rave until people start dying left, right,
and centre in numerous horrific ways. But if you want to know more about that,
read Pandemonium.
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