Interview with...
Andy Graham
1. Please provide a brief introduction, including your name, the genre(s) you write in, previous
work and where you are based.
My name’s Andy Graham. I’m a British author living in Prague, the Czech Republic. I’ve done
various things in my life - osteopathy, music and teaching, but am now focusing on what I’ve
wanted to do since I was a kid: write.
My books are broadly divided into two genres: dystopian sci-fi and horror. The former are light
on the sci-fi and don’t have the teenage protagonist struggling with her role to save the world,
and the latter are more emotionally harrowing rather than a gore-fest.
To date, I’ve published a collection of short stories (I Died Yesterday), a supernatural horror
novella (An Angel Fallen) and three out of four books of a dystopian sci-fi series. (The Lords of
Misrule.)
2. Which of your books / pieces of writing are you most proud of, and why?
The first one – Franklin: a brother in search of himself. It showed me that not only could I start a
book, I could finish it. I made some rookie errors with it (most of which I’ve since corrected), but
the overall story is still my favourite to date.
My best work, however, is either the novella An Angel Fallen or Rose: A Mother’s Unreason
(Book Three of The Lords of Misrule). My style of writing is settling down and these books read
much better than my previous work.
3. How long on average does it take you to write a book?
Too long! I know of people who can write a short story in a day and a novel in a couple of
months, from idea to publishing, but I can’t do that.
This is one of the reasons I enjoy breaking up novel writing with novellas and short stories. They
are much quicker to turn around and help me feel like I’m moving forwards not drowning in
words.
If you want numbers, my first book (all 120K words) took about fourteen months; the second
(55K) about six months; the third (120K) about ten; and it feels like I’ve been writing the current
one (135K) since before I had teeth.
Why so long?
See my next answer.

4. What is the most difficult part of your artistic process?
Insomnia.
It. Ruins. Everything.
I have ideas. I have the motivation. I love both writing and editing.
But when I’m strung out on lack of sleep and have a long list of
things that need to be done (like explaining to the kids for the nth
time why they need to clean their teeth), writing gets hit first.
I make myself write in this state and often get some good words
out of it. I’m not sure why that is. Maybe lack of sleep works like
alcohol and supresses ‘my inner critic’. It’s not a pleasant
experience, though, and it has knock on effects. Like grumpiness.
Lots of it.

5. What was your hardest scene to write?
The titular short story of my collection, I Died Yesterday. I don’t want to give away any spoilers
but the story deals with a nightmare scenario for parents. I almost gave up on it but figured that
if it was provoking such a strong response in me, then that was a positive sign.
6. Do you read your book reviews? How do you deal with bad or good ones?
All the time. I’m a strong believer that you can learn from both the good and the bad. The good
reviews are great to read but I have picked up a lot of things that I can work on from the bad
ones. I don’t always agree with what the negative reviews are saying but I do consider what the
reviewer has said rather than automatically dismiss it out of hand.
7. What kind of research do you do, and how long do you spend researching before beginning a
book?
I do much less research now than I used to. I think one of the rookie mistakes I made with my
first book was trying to put too much in it. I was too earnest; I wanted to write a ‘worthy’ book. I
toned down the content in the edits and the book’s better for it. Since then, I’ve done much less
research. I do it when I need to, instead of using research to prop up the plot.
8. What does literary success look like to you?
A big boat and my own private island.
Either that or being able to do this full time and not have to worry about a day job.

9. How many unpublished and half-finished books do you have?
I’m neck deep in edits for the last book of my dystopian series at the moment. I have some
drafts and ideas for short stories and a novella knocking around, both of which follow on from
the other shorts & novella. I also have the beginnings of a grimdark story in my head. I read a
lot of fantasy as a kid and am rediscovering dark fantasy now, so I have a feeling that’s
where I’m headed next.

9. What’s your favorite under-appreciated novel?
Of mine? The first one I wrote: Franklin – a brother in search of himself. Despite its flaws, I
stand by the story.

10. What was the best money you ever spent as a writer? (E.g. software, self-help books,
marketing books etc.)
More books! I’m a reader before I’m a writer. You can learn more about writing by reading
than you can by any other method. And if you write better, you improve your chances of
people liking, and talking about, and buying your books.

11. Do you want each book to stand on its own, or are you trying to build a body of work with
connections between each book?
Apart from the series, I want them to stand on their own but I like the idea of them being
connected. A reference here, a character there. Nothing that will distract from the story but
subtle references that will appeal to people who have read all of my work.

12. What are common traps for aspiring writers?
I’m not sure I’m the best person to answer this as I still consider myself an ‘aspiring writer.’
But if pressed, I’d say buying too many ‘how to’ books and courses and not actually doing
what any writer should be doing: writing.

13. What’s the most difficult thing about writing characters from the opposite sex?
The same as writing any characters: clichés. Genre fiction needs a degree of cliché and
stereotyping to make the genre what it is. There are still places for scream-queens in horror,
hard-bitten sword-maidens and damsels-in-distress in fantasy. There’s a role for the kickarse detective with a dark secret, and even the aforementioned teenage protagonist
struggling with her role as the chosen one. This has been, and continues to be, done very
well by many talented authors. I don’t want to invent a square wheel; round works very well
for a reason. I also don’t want a reader to pick up one of my books and be able to swap out
any of my characters for a character from another book. I guess that’s the trick with writing
any character of any gender: finding a fresh take on what works without destroying what
works.

